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HELPFUL  BOOKS  FOR  EVERY  STUDENT 


A  COMPENDIUM  OF  KNOWLEDGE 

for  Pianoforte  Students 
by  CUTHBERT  HARRIS 

Contains  information  on  a  number  of  points  of  value  to 
music  students  in  general,  and  pianoforte  students  in  particu- 
lar. Deals  with  such  subjects  as  the  correct  playing  of  orna- 
ments, fingering,  the  use  of  the  pedals,  musical  sentences, 
phrasing,  cadences,  sequences,  etc.,  and  ends  with  a  group  of 
aural  tests.  The  material  is  arranged  in  question  and  answer 
form.    (Schmidt's  Educational  Series  No.  i£S)  Price  $1.00  net 


JUST  ISSUED       =========== 

A  SHORT  OUTLINE  OF  MUSIC  HISTORY 


From  Andent  Times  to  the  Present  Day 
by  CUTHBERT  HARRIS 

A  brief  account  of  the  growth  of  music  up  to  the  present  time. 
Includes  discussion  of  early  sacred  and  secular  music,  the  rise 
of  opera  and  oratorio,  leading  composers  of  the  Classical  and 
Romantic  Schools,  also  a  list  of  modern  composers,  with  refer- 
ence to  their  principal  works.  A  chapter  devoted  to  the  develop- 
ment of  the  pianoforte  and  instruments  of  the  orchestra  is  of 
especial  value.  Price  $1.2-'^  net 


LESSONS  IN  ELEMENTARY  HARMONY  by  CUTHBERT  HARRIS 

Designed  to  prevent  many  of  the  faults  usually  found  in  a  student's  earlv  exercises.  Both  soprano  and  bass  parts  are  given,  thus 
regulating  somewhat  the  movement  of  the  alto  and  tenor  parts,  which  can  be  written  in  the  'book  itself,  thus  avoiding  the  use  of  manu- 
script paper.  (Schmidt's  Educational  Series  No.  ^IS)  Price  $1.00  net 


STANDARD  BOOKS  ON 

CUMBERLAND,  GLADYS  N.t 

A  Short  Primer  in  the  Elements  of  Music.  One  hundred 
questions  and  answers,  and  a  set  of  six  "test  papers." 
A  valuable  handbook  for  individual  or  class  use $  .40 

EMERY,  STEPHEN  A. 

Elements  of  Harmony.  Unexcelled  for  practical  pur- 
poses wherever  harmony  is  taught.  Both  melodies  and 

basses  are  given  for  harmonization 1.26 

Key  to  "Elements  of  Harmony"  1.00 

Supplementary  Exercises  to  "Elements  of  Harmony"...      .76 

FOOTE.  ARTHUR 
Modulation  and  Related  Harmonic  Questions.  A  thorough 
survey  of  all  that  pertains  to  modulation.  A  book  that 
every   student  and  young  comooser  should   study  ....    1.26 

FOOTE  AND  SPALDING 
Modem  Harmony  in  its  Theory  and  Practice.  Unique  in 
its  masterly  handling  of  the  entire  subject  from  the  first 

lessons  to  really  advanced  work 1.60 

Key  to  501  Exercises  in  "Modem  Harmony" 1.60 

HEACOX,  ARTHUR  E.  J  Book  I     1.00 

Keyboard  Training  in  Harmony.  \  Book  II    1.26 

This  method  of  teaching  harmony  makes  the  subject 
more  interesting  and  enjoyable  to  many  pupils  than  the 
usual  written  exercises. 

(Schmidt's  Educational  Series  No.  181a-b) 

HILL.  ALFRED 

Harmony  and  Melody.  "Instead  of  every  composer  hav- 
ing to  rediscover  all  the  ways  of  writing,  it  is  proposed 
to  systematize  the  material  so  that  anyone  with  average 
talent  can  use  it.  The  idea  is  to  teach  students  to  love 
and  understand  music  by  making  music;  just  as  one 
learns  drawing  by  drawing  and  not  by  reading  about  it 
in  a  book." 1.60 


THEORY  AND  HARMONY 

SPALDING.  WALTER  R.  N.t 

Tonal  Counterpoint.  The  principles  of  free  part-writing 

and  their  practical  application $2.60 

TAPPER,  THOMAS 

First  Year  Musical  Theory.  A  simple,  readable  text  upon 
all  the  matter  that  is  generally  included  in  Rudiments 
of  music.  Test  questions  and  written  assignments  accom- 
pany each  chapter 1.00 

First  Year  Melody  Writing.  Presents  the  first  principles 
of  melodic  invention,  and  may  precede  or  accompany  the 
study  of  harmony.  Familiarizes  the  student  with  music 
notation  and  the  elements  of  musical  form,  and  simplifies 

sight  reading 1.00 

First  Year  Harmony.  (Revised  and  Augmented  Edition.) 
Beginning  with  intervals  and  advancing  to  secondary 
sevenths,  with  a  chapter  on  suspensions  and  passing 
tones.  Melodies  and  figured  basses  are  given  for  har- 
monizing     1.25 

Second  Year  Harmonv.  A  continuation  of  the  subject  as 

presented  in  "First  Year  Harmony." 1.00 

Key  to  First  Year  Harmony.  With  additional  exercises.     .76 
First   Year   Counterpoint.   Includes   the   five    orders   of 
counterpoint  in  two  and  three  parts,  analysis,  written 

work  and  test  questions 1.00 

First  Year  Analysis  (Musical  Form).  Following  intro- 
ductory chapters  on  the  elements  of  "form  (Motive, 
Phrase,  Period)  the  smaller  forms  are  taken  up  for  de- 
tailed analysis 1.00 

Musical  Form  and  Analysis.  Containing  the  numbers  re- 
quired for  analysis  in  the  preceding  book 1.00 

(Schmidt's  Educational  Series  No.  ISS) 


STANDARD  BOOKS  ON  HISTORY  AND  APPRECIATION 


Nat 


60 


JOHNS.  CLAYTON 

Do  you  Know  That — ?  Valuable  hints,  observations, 
thoughts  and  facts  about  music $ 

MacDOWELL,  EDWARD 
Critical  and  Historical  Essays.  America's  great  composer 
has  furnished  one  of  the  outstanding  books  on  the  his- 
tory and  development  of  the  art  of  music.  It  contains 
twenty-one  chapters  in  which  Mr.  MacDowell  outlines 
somewhat  the  technical  side  of  music,  and  gives  a  gen- 
eral idea  of  the  history  and  aesthetics  of  the  art 2.00 

SPALDING.  WALTER  R. 

Music:  An  Art  and  a  Language.  Presents  a  working 
knowledge  of  the  structure  and  modes  of  presentation  of 
standard  works  in  music,  and  is  written  primarily  with 
a  view  to  training  listeners 2.60 


N*i 


H     TAPPER,  THOMAS 

First  Year  Music  History.  The  narrative,  though  direct 
and  concise,  nevertheless  includes  enough  detail  to  ren- 
der the  story  human  and  interesting,  and  to  indicate  the 
natural  relationship  of  persons,  causes  and  events.  Ques- 
tions at  the  end  of  each  chapter  outline  the  principal 
topics  discussed    1.76 

From  Paleatrina  to  Grieg.  (First  Year  Music  Biography). 
Each  chapter  is  concerned  with  a  single  composer,  and 
has  at  the  end  a  synopsis  and  review  questions  which 
serve  to  emphasize  the  main  points  and  test  the  stu- 
dent's knowledge.  The  book  may  be  used  for  class  work, 
for  reference  purposes,  or  may  be  read  for  general  in- 
struction and  enjoyment.  1.75 


SIGHT  READING 

FAELTEN,  REINHOLD  H.t 

One  Hundred  Ear  Training  Exercises  in  Progressive 
Order.  Deals  with  rhythm,  pitch,  intervals,  chords,   etc. .  $  .60 

HARRIS.  CUTHBERT 

First  Steps  in  E^r  Training.  An  easy  and  practical 
method  of  ear  training  up  to  a  stage  sufficiently  advanced 
to  meet  the  needs  of  the  average  music  student.  A 
knowledge  of  the  rudiments  of  music  uo  to  key  signa- 
tures and  time  signatures  is  all  that  is  needed  to  precede 

the  course 75 

(Schmidt's  EdueaHonal  Series  No.  SS9) 


AND  EAR  TRAINING 

MAXWELL,  DOROTHY  »•* 

Sight  Reading.  A  first  sight  reading  book  for  students 
of  any  age,  desigrned  to  teach  the  student  to  think  before 
touching  the  keys,  and  to  hepr  mentally  before  produc- 
ing the  musical  sounds 75 

(Schmidt's  Educational  Series  No.  SS7) 
TAPPER.  THOMAS 

Sight  Reading  and  Memory  Lessons.  Exercises  and  pieces 
accompanied   by   Analysis   and   suggestions    for   correct 

procedure  in  readinij  at  sieht  and  memorizing 1.00 

(Schmidt's  Ed^'catinnal  Series  No.  It) 


SOME  PRACTICAL  THINGS  IN  PIANO  PLAYING  by  ARTHUR  FOOTE 

A  oractical  handbook  giving  musical  preceots  and  principles  of  artistic  playing.  Discusses  the  mechanism  of  the  piano,  relaxation, 
touch,  pedalling,  voice  leading,  etc.,  and  contains  numerous  illustrations  as  well  as  practical  exercises.  Pri'^e  60  cpnts  net 
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RECENT  PIANOFORTE  VOLUMES 

TOLD  IN  THE  HILLS 

by  LEE  PATTISON 

".  .  .  gorgeously  set  upon  the  keyboard  and  makes  a  real  display  of  the  piano's 
acoustic  possibilities.  .  .  real  piano  music  ...  a  noble  example  of  melody,  a 
deep  and  movingly  eloquent  definition  of  mood."  Chicago  Herald-Examiner. 

TECHNICAL  PRACTICE 

by  I.  PHILIPP 

Planned  for  half-hour  periods. 
{Schmidt's  Educational  Series  No.  398) 

".  .  .  The  newest  possibilities  of  the  keyboard  are  included  in  the  models  which 
Mr.  Philipp  has  devised  in  his  ingenious  and  highly  useful  volume.  It  handles  Ex- 
tensions, Arpeggios,  Double  Notes,  Octaves,  Chords  and  Scales,  the  last  named  being 
perhaps  the  most  brilliantly  conceived  of  all  the  valuable  material."     Musical  Courier. 


A-PIANOCYCLl 
IN  rivc  P1CCC> 


CONTRASTS 

by  ROY  AGNEW 

"A  cycle  of  five  pieces  that  will  appeal  to  every  pianist  interested  in  the  trend  of  mod- 
ern composition.  A  cursory  reading  discloses  refreshing  ideas,  lyric  quality,  whimsy, 
fantasy.  More  thorough  study  reveals  the  composer's  mastery  of  his  idiom,  well-ranged 
harmonies,  and  nicely  turned  melodies,  one  answering  to  another  in  skilled  counter- 
point.   Artists  and  teachers  will  find  new  and  promising  material  in  this  book." 

The  Musician. 


FIESTA  SEVILLANA 

by  D.  SEQUEIRA 

(Schmidt's  Educational  Series  No.  177) 

"Spanish  music  with  its  exotic  charm  always  diffuses  a  certain  atmosphere  of  romance 
in  our  more  practical  workaday  world,  and  when  to  this  charm  is  added  authenticity 
at  the  hands  of  composers  of  Spain,  the  music  becomes  doubly  interesting.  The  present 
suite  includes  not  only  Mr.  Sequeira's  own  compositions,  but  his  editions  of  certain 
works  by  well-known  composers,  among  them  the  ever  popular  Seguidillas  of  Albeniz 
and  this  same  composer's  serenade,  Granada. "  The  Musician. 


POEMS  AND  PICTURES 

by  ELLEN  COLEMAN 

"It  was  a  great  pleasure  for  me  to  see  such  a  good  edition  of  "Poems  and  Pictures." 
I  always  consider  your  music  quite  independent  from  any  influence  and  very  original. 
From  your  volume  I  like  'Mystere'  best,  it  has  a  fascinating  power  and  a  great  deal  of 
atmosphere."  —A.  Borovsky,  Quai  de  Passy,  Paris. 


Variations  on  "MARY  HAD  A  LITTLE  LAMB" 

by  EDWARD  BALLANTINE 
In  the  styles  of  ten  composers. 

"The  Variations  are  not  merely  mirth-provoking;  admiration  arises  for  the  felicitous 
manner  in  v/hich  the  composer  has  recast  the  familiar  nursery  ditty  in  the  individual 
idioms  of  the  masters  until  the  whole  composition  becomes  not  only  a  masterpiece  of 
tonal  humor  but  a  unique  disquisition  on  musical  style."  —The  Musician. 


Price,  each,  $1.00  net 


THE  ARTHUR  P.  SCHMIDT  CO. 


BOSTON:  120  Boylston  Street 
NEW  YORK:  8  Wert  «th  Street 


>( Latest  Volumes  in  Schmidt's  Educational  Series) 


.76 


76 


.75 


PIANOFORTE  SOLOS 

Vol.  Net 

BAHBOUR.  FLORENCE  NEWELL 

S72        In  CloTer  Time.    Suite 

CHAPMAN,  ELMA  T. 
404        Op.    13.    The    Dream    Fairy.    Suite    from    Hans 

Andenen's  fairy  tale,  016  Luktti6 60 

417        Op.    17.    In    the    Happr    lalaiMb.    Suite.    Storv 
adapted  from  "The  Japanese  Twins"  by  Lucy  Fitch 

Perkins 76 

FOOTE.  ARTHUR 

401        Ten  Classical  Pieces,  edited  by  Arthur  Foote 75 

JENKINS,  CORA  W. 
370        Op.   11.     Four  and  Twenty  Ckaracteristic  Pieces. 

A  sequel  to  "Four  and  Twenty  Melodious  Studies"     .75 
399    nRST  YEAR  MENDELSSOHN.  Selected  compositions 
by  F.  Mendelssohn,  adapted,  arranged  and  edited 
by  Markham  Lee.  .75 

SCHMIDT'S  PORTRAIT  ALBUMS  (Graded) 
An  international  series  with  portraite  of  the  com- 
posers. 

Misceliaaeous  Composers 
390  First   Series        391     Second  Serles^_.,L 

392  Tliird  Series        419    Fourth  Series/*"" 

The  Papii's  Classics 
364  First   Series        365    Second  Scries'L,.  . 

366  Third  Series        367    Fourth  Seriesr**^" 

TORJUSSEN,  TRYGVE 

291         Op.  44.     Episodes.    9  compositions .75 

WESTON.  MILDRED 

376        Goldiiocka.    A  story  suite 75 

413        The  Village  Green.    A  collection  of  folk  lonsi  and 

dances .75 

PIANOFORTE  STUDIES 

ADAMS,  ERNEST  HARRY 
3G1        Modulatory  Scales  (in  sixths  and  tenths) 75 

HARRIS,  CUTHBERT 
381        The  First  Arpeggio  Book.    30  elementary  arpeggio 

studies 75 

359        First  Steps  in  Ear  Training 76 

380        Octave- Playing  Exercises 76 

35U-b  Recreative  Studies,  2  books,  each 76 

403a-b  Scale- Playing  Studies,  2  books,  each .76 

JENKINS.  CORA  W. 
369        Op.  10.     Four  and  Twenty  Melodious  Studies. 

A  first  book .76 

UNDQUIST.  ORVILLE  A. 

395  Techalcal  Variants  on  Haaoa's  Eierdacs 76 

368        12  VelocUy  Studies  in  Unison 60 

MAXWELL.  DOROTHY 
357        Sight  Reading.    36  melodious  exercises 76 

PHILIPP.  I. 
398        Technical  Practice  at  the  Pianoforte 1.00 

PORTER.  F.  ADDISON 
42U         Op.   S3.     New  Progressive  Octave  Exercises  for  the 
Development  of  Wrist  Control  and  the  Co-ordination  of 
Wrist  and  Arm  Movements .75 

RISHER,  ANNA  PRISCILLA 
402        The  Development  of  Finger  Equality.    35  studies      .75 

TORJUSSEN,  TRYGVE 
416a-b   Op.  56.     Impromptu-Etudes,  2  books,  each                     .75 
388        Op.  64.    Ten  Short  Etudes 75 

396  Op.  65.     15    Etudes.       (A   sequel   to   "Ten   Short 
Etudes") 1.00 

PIANOFORTE  DUETS 

ADAIR,  MILDRED 
3.38        Merry  Moods.     7  duets .76 

ADAMS,  MRS.  CROSBY 
418        Op.  13.     Four  Doets  for  Two  Beginners 60 

BARBOUR,  FLORENCE  NEWELL 
386        Treasure  Island.    A  sequel  to  "Rambles  in  Music- 
Land"  75 

HARRIS,  CUTHBERT 
410        Three  Norwegian  Dances    .76 

POND,  SARAH  ELIZABETH 

339        From  Holiday-Land.     5  duets 60 

40oa-b  RHYTHMIC  PIANO  DUETS,  2  books,  each .75 

SARTORIO.  A. 

3^2         Playmates.    3  duets  on  five  notes 60 

371     SCHMIDTS      COLLECTION      OF      FOUR*HAND 

MARCHES    1.00 


TWO  PIANOS,  FOUR  HANDS 

Vol.  Net 

MAXIM,  GEORGE  PRATT 

414        Recital  Pieces,  adapted  and  arranged  by  George 

a-b        Pratt  Maxim,  2  books,  each 76 

VIOLIN  AND  PIANOFORTE 

BRO^N.  GAIL  RIDGWAY 
First  Violin  Books 
877  In  the  City  (Open  Strings) 76 

378  In  the  Country  (1st  and  2nd  fingers) 75 

379  At  the  Seashore  (First  Position) .75 

LAIGHTON,  RUTH 

393  Six  Folk  Tunes 60 

NICHOLLS.  HELLER 

411        Seven  Beginner  Pieces 75 

394  THE  PUPIL'S  FIRST  POSITION  ALBUM.    A  col- 

lection of  pieces  and  studies  by  Allen,  Althaus,  Bohm, 
Laighton,  NOlck,  S6chting,  Zilcher  and  others  1.00 

STILLINGS,  KEMP 
387        Tales  the  Giant  Told.    First  position  melodies  (with 

illustrations) 1.00 

VIOLIN 

STILUNGS.  KEMP 
385        At  the  Cross  Roads.    46  technical  short  cuts  for 

developing  the  violinist's  left  hand .75 

384        The    Giant   Talks.    Preparatory    scales   for   little 

violiniste  (with  illustrations) .75 

TWO  VIOLINS  AND  PIANOFORTE 

CARMICHAEL,  MARY 

383        Three  Melodies .76 

Drink  to  me  only  with  thine  eyes 

It  was  a  lover  hnd  his  lass 

The  dew  each  trembling  leaf  enwreathed 

VIOLONCELLO 

HESSE,  GUILLADME 

360        1200  Practical  Finger  Exercises    1.00 

375        Scale  and  Arpeggio  Studies 1.00 

RHYTHMIC  ORCHESTRA 

406    SCHMIDrS   HHYTRMIC   ORCHESTRA   SERIES 

a-b        2  books,  each ' 1.26 

Pieces  by  Cumberland,  Harria,  Horv&th,  Beethoven, 
Schumann  and  othors. 

ORGAN 
CLEWELL.  RALPH  E. 

374        Suite  (Overture— Menuet— Aria— Gavotte— Finale)    1.00 
MANSFIELD,  ORLANDO  A. 

400        Cameos.    6  pieces  for  church  use 1.00 

310  MINIATURES  FROM  THE  WORKS  OF  RUSSIAN 
COMPOSERS.    Transcribed    by   Harold    Vincent 

Milligan 76 

MOE.  SENNA 

397        Op.  12.     Alpine  Suite 1.00 

316  SCHMIDT'S  COLLECTION  OF  SHORT  PRELUDES 
AND  POSTLUDES.  14  compositions  by  Calver, 
Dicks,  Faulkes,  Friml,  Galbraith,  Harris,  Lynes, 
Nearing,  Steane,  and  others 1.00 

373  SCHMIDT'S  LYRIC  ALBUM.  12  compositions  by 
Bomschein,  Dicks,  Faulkes,  Friral,  Harris,  Hosmer, 
Reiff,  Torjussen,  Warner,  and  others 1.00 

416  VESPERS.  Compositions  suitable  for  evening  ser- 
vices, including  several  numbers  based  on  nymn 
tunes 1.26 

HARMONY 

HARRIS,  CUTHBERT 

412        Lessons  in  Elementary  Harmony 1.00 

Designed  to  prevent  many  of  the  faults  usually  found 
in  a  student's  early  exercises.  Soprano  and  bass  parts 
are  given,  thus  regulating  somewhat  the  movement  of 
the  alto  and  tenor  parts,  which  can  be  written  in  the 
book  itself,  thus  avoiding  the  use  of  manuscript  paper. 

VOCAL  DUETS 

SCHMIDTS  COLLECTION  OF  VOCAL  DUETS 

341  Vol.1.    Secular  Duets  for  Soprano  and  Alto 1.00 

342  Vol.  II.   Sacred  Daeto  for  Soprano  and  Alte 1.00 


THE  ARTHUR  P.  SCHMIDT  CO. 

BOSTON:  120  Boyuton  Street  NEW  YORK:  8  WeM  40th  Street 


